
 

Audition Pack – La Clemenza di Tito 
 

 
 

  

 

National Opera is a Canberra-based registered charity and not-for-profit opera company.  

It provides opportunities for artists to develop and perform their craft in a supportive 

environment of professionalism, collaboration and connection, under the artistic 

leadership of Peter Coleman-Wright AO. 

 

National Opera is pleased to announce auditions for the first of its two 2021 productions 

– Mozart’s La Clemenza di Tito. The work will be performed in Italian on 10th, 12th,15th 

and 17th April 2021. 

 

Open auditions will seek to hear singers for the listed lead roles and chorus. 

  

An accompanist will be provided for all auditions. 

 

Please submit your audition application by 5pm 18th September 2020. 

 

  



 
PRODUCTION TEAM 
 

The following team has been established to support the production: 

Director Peter Coleman-Wright AO 

Conductor Dane Lam 

Chorus Master Tobias Cole 

 

PERFORMANCE DATES 
 

Auditionees should note the following key dates: 

 
Item Detailed dates and notes 

Production period March 2021 – April 2021 

Auditions 25 – 27 September 2020 

Rehearsal Period 
 

March 2021 – April 2021 
 
For chorus: 
Rehearsals will be held on Thursdays evenings and Saturdays 
(10:30am to 5:30pm) through March and April (including 
throughout the Easter weekend of 3rd – 5th April). Additional 
rehearsals may be called as required. 
 
For lead and supporting roles: 
Rehearsals will be held during the day Monday to Saturday 
from Monday 22nd March – Thursday 1st April inclusive.  
 

Production week 5 April – 8 April 2021 – a range of rehearsals will be scheduled 
in the evenings with the orchestra.  
 
Friday 9th April will be a free day for vocal rest prior to opening 
night. 
 

Performances 
 

10 April 2021 7:30pm performance 
12 April 2021 7:30pm performance 
15 April 2021 7:30pm performance 
17 April 2021 2pm performance 

 

AUDITION DETAILS 
 

National Opera will run open auditions for the roles listed below. Please note, National 

Opera reserves the right to not cast any role from these auditions. Please submit your 

audition application by 5pm 18th September 2020. 



 
Auditioning for Lead and Supporting Roles 

Stage 1: Please complete the audition form, send a one-page bio and an audio or video 

recording of an aria in either Italian or English. If deemed suitable you will be offered an 

audition for a role or for chorus.  

 

Stage 2: Please follow the guides below for the role you are offered an audition for: 

 

• Vitelli – prepare one of the following: 

o Non più di fiori from La Clemenza di Tito (Mozart) or 

o Non mi dir from Don Giovanni (Mozart) or 

o Come Scoglio from Cosi fan tutte (Mozart) 

• Servilia – prepare one of the following: 

o Saltro che lagrime from La Clemenza di Tito (Mozart) or 

o Deh vieni non taradar Le Nozze di Figaro (Mozart) 

• Annio – prepare one of the following: 

o Tu Fosti travito from La Clemenza di Tito (Mozart) or 

o É amore un ladroncello from Cosi fan tutte (Mozart) or 

o Smanie implacabili from Cosi fan tutte (Mozart) 

• Publio – prepare one of the following: 

o Tardi s’avvede from La Clemenza di Tito (Mozart) or 

o Any bass aria from a Mozart opera  

 

Auditioning for Chorus 

Stage 1: Please complete the audition form, send a one-page bio and an audio or video 

recording of a song in either Italian or English. If deemed suitable you will either be offered 

an audition or directly offered a role in the chorus. 

Stage 2: If you are offered an audition, be prepared to sing a song or aria in either English 

or Italian.  

 

On audition day 

Venue: Ainslie Arts Centre 

Please arrive 10 minutes prior to your session start time.  

 

Audition Panel: Peter Coleman-Wright AO, Dane Lam (via Zoom), Stephanie McAlister 

 

Additional information 

All documentation should be emailed to the Production Manager 

productions@nationalopera.org.au 

Further information and questions please call 1300 965 535 

mailto:productions@nationalopera.org.au


 
ABOUT THE OPERA – ROLES 
 

CHARACTER NAME GENDER PART 
SIZE 

VOCAL 
PART(S) 

RANGE 

Tito Male This role has been cast. 

Sesto Female This role has been cast. 

Vitelli Female Lead Soprano G3 – B5 

Servilia Female Supporting Soprano E4 – A5 

Annio Female Supporting Mezzo-Soprano A3 – A5 

Publio Male Supporting Bass B2 – F4 

Chorus – a small chorus (up 
to 4 voices per part) will be 
cast. 
 

Either 
Gender 
 

Ensemble 
 

Soprano, 
Mezzo-Soprano, 
Alto, Tenor, 
Bass 

 

 

ABOUT THE OPERA – LA CLEMENZA DI TITO 
 

Synopsis 

  
ACT I 

Rome, first century AD. The Roman emperor Tito is in love with Berenice, daughter of the 

king of Judea. Vitellia, the former emperor’s daughter, feels that she should hold the 

throne herself and asks her young admirer Sesto to assassinate Tito. Though he is a 

close friend of the emperor, Sesto will do anything to please Vitellia, so he agrees. When 

Sesto’s friend Annio tells him that Tito, for reasons of state, will not marry Berenice, Vitellia 

becomes hopeful again and asks Sesto to put off the assassination plot. Annio reminds 

Sesto of his own wish to marry Sesto’s sister Servilia. The two men affirm their friendship. 

At the forum, the Romans praise Tito. The emperor tells Annio and Sesto that since he 

has to take a Roman wife he intends to marry Servilia. Diplomatically, Annio assures Tito 

that he welcomes his decision. Tito declares that the only joy of power lies in the 

opportunity to help others. When Annio tells Servilia of the emperor’s intentions, she 

assures him of her love. 

In the imperial palace, Tito explains his philosophy of forgiveness to Publio, the captain 

of the guard. Servilia enters and confesses to the emperor that she has already agreed 

to marry Annio. Tito thanks her for her honesty and says he will not marry her against her 

wishes. Vitellia, unaware that Tito has changed his mind, furiously insults Servilia and 

asks Sesto to kill the emperor at once. He assures her that her wish is his command. 



 
After he has left, Publio and Annio tell Vitellia that Tito has decided to choose her as his 

wife. Vitellia desperately tries to stop Sesto but realizes it is too late. 

Sesto has launched the conspiracy and set fire to the Capitol. Full of shame, he runs into 

Annio, evades his questions and rushes off. Servilia appears, then Publio, and finally 

Vitellia. They are all searching for Sesto and believe that Tito has died. Sesto returns, 

looking for a place to hide. He is about to confess his crime but is silenced by Vitellia. 

 

ACT II 

In the palace, Annio tells Sesto that the emperor is still alive. When Sesto confesses his 

assassination attempt but refuses to give any reason, Annio advises him to admit 

everything to Tito and hope for forgiveness. Vitellia rushes in, begging Sesto to flee, but 

she is too late: a fellow conspirator has betrayed him, and Publio enters with soldiers to 

arrest him. Sesto asks Vitellia to remember his love. 

The Roman people are thankful that the emperor has survived. Tito struggles to 

understand the conspirators’ motives and doubts Sesto’s disloyalty. Publio warns him 

against being too trusting. When it is announced that Sesto has confessed and been 

sentenced to death by the Senate, Annio asks Tito to consider the case compassionately. 

The emperor will not sign the death decree until he has had the chance to question Sesto 

himself. Alone with Tito, Sesto assures him that he did not want the throne for himself, 

but he hesitates to implicate Vitellia. Tito, not satisfied with this explanation, dismisses 

him. Sesto asks Tito to remember their friendship and is led off. The emperor signs the 

decree, then tears it up: he cannot become a tyrant and execute a friend. He cries out to 

the gods, saying that if they want a cruel ruler, they have to take away his human heart. 

Servilia and Annio beg Vitellia to help save Sesto. She realizes that she must confess her 

crime rather than accept the throne at the price of Sesto’s life. 

In a public square, Tito is about to pronounce Sesto’s sentence, when Vitellia appears 

and admits that she alone is responsible for the assassination attempt. The bewildered 

emperor explains that his intention was to forgive Sesto anyway. He finally decides to 

pardon all the conspirators. The Roman people praise Tito for his kindness and ask the 

gods to grant him a long life.   



 

La Clemenza di Tito 

AUDITION FORM 

 

Please complete this form and forward to productions@nationalopera.org.au 

Please print clearly 

First Name  

Surname  

Address  

Telephone W:  H: M:  

Email  

Date of Birth  Height  

Occupation  

Voice Range 

(please circle) 
Soprano Mezzo Alto Tenor Baritone Bass 

 

I am auditioning for the following: Tick 

Lead / Supporting Role: Please list character(s)  

 

 

 

Chorus  

 

If not successful in the lead role I am auditioning for I wish to be considered for: 

Another Role Yes No 

Ensemble Yes No 
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For chorus auditionees: 

Can you read music? Well Somewhat No 

Can you sing harmony? Well Somewhat No 

 

Theatrical 

Experience 

(what/where/when) 

 

Please attach an 

extra page if 

required.  

 

 

Vocal Training  

Dramatic and/or 

Dance Training 

 

 

Clash Dates:  

Please advise any 

dates/days  

 

Conflicting 

Productions:  Are 

you involved in any 

other productions? If 

so, when? 

 

Do you have any 

injuries that 

require 

choreographic 

consideration? 

 

 

 



 
AUDITIONEE’S AGREEMENT 

1 MEMBERSHIP 

All company members will be considered financial members of National Opera for the duration of 

the rehearsal period. 

2 GENERAL EXPECTATIONS 

A cast member shall: 

• Make themselves available for costume fittings as required. 

• Provide their own shoes, socks and hosiery and any other items of costume required. 

• Provide their own make-up in accordance with the make-up design of the production. 
Please note you might be required to alter your present hairstyle; and gentlemen may 
be required to remove/grow their beard and/or moustache. 

• Ensure they are available for the entire production period 

• Attend all rehearsals and performances as called. 

• Provide timely warning of any unavoidable absences to the appropriate person - if 
three rehearsals are missed without an apology, a member may be removed from the 
cast 

• Be punctual and remain at rehearsals as long as required. 

• Be available for a range of media and publicity events during work hours and other 
promotional activity 

3 ADDITIONAL CONSIDERATIONS 

● No photos or videos (including from phones) are to be taken at rehearsals or photo 
shoots. 

● No unauthorised recording or photographs of rehearsals are to be posted on 
YouTube, Facebook or the like. 

● National Opera Inc reserves the right to take photographs of cast members for 
casting/costume/makeup purposes. 

● National Opera reserves the right to choose the photographs, videos or recordings 
to be used for publicity and program purposes, and these may be used in any form 
of media. 

● Please note that you must be able to make a total commitment to the 
production.  Lack of punctuality or failure to attend rehearsals will result in 
expulsion from the production 

4 REHEARSAL AND PERFORMANCES TIMES 

As per audition pack. 

5 ACKNOWLEDGEMENT 

I acknowledge that I have read the information for auditionees and agree to abide by them.  

I also agree that if cast in La Clemenza di Tito I am required to adhere to National Opera’s 

Code of Conduct. 

SIGNED:            DATE:    


